Popular British Music 1900 – 1950
This is an interesting period which introduced among other things much of the technology which we take for granted. 

At the opening of this period music would only be heard in the theatre, concert hall or round the piano at home. 

Gradually records appeared and over time the quality improved. Radio came during the 1920s and then in 1930 the talkies appeared in the cinema. 

Musical theatre continued undimmed through the whole period supported by recordings and films

We start with a composer who had recently achieved worldwide fame with his Enigma Variations. What I am going to play here is quintessentially English and which many think should be our National Anthem. From 1901 we have his Pomp & Circumstance No 1. It is played by the Czechoslovak Radio Symphony Orchestra under Adrian Leaper.
Pomp & Circumstance No 1
Now we will have a real tear jerker from the musical theatre around 1903. This was written by Harrison and Elton and is sung by Benjamin Luxon with David Willison at the piano. It is Give me a ticket to Heaven.
Give me a ticket to Heaven
We return now to Elgar. It is his Introduction & allegro from 1905. Its ancestry is in the concerto grosso. The solo quartet blends with the string orchestra in a work which has been called a landmark in English string writing. It is played by the London Philharmonic under Sir Adrian Boult.  

Introduction & allegro
Moving on to 1909 there was a show which opened at the Shaftsbury Theatre on April 28 1909 and later opened in New York on January 17 1910. It was considered to be one of the greatest successes of its time. The music is by Lionel Monkton and we will hear the overture from The Arcadians. This recording is by an American opera company – Ohio Light Opera with J Lynn Thompson conducting. 
	
	
	


Arcadians - overture
In 1912 the Bradford born composer Frederick Delius wrote On hearing the first cuckoo in spring. It quotes from a Norwegian folk song In Ola Valley in Ola Dale from Grieg’s Norwegian Folk Tunes. It is played by the Northern Sinfonia under Richard Hickox. 
	
	
	


On hearing the first cuckoo in spring
Our next  piece comes from the First World War. It made Ivor Novello rich and famous overnight. From 1914 we will hear Keep the home fires burning. It is sung here by Marilyn Hill Smith with Chandos Concert Orchestra under Stuart Barry with Gordon Langford at the piano. 
Keep the home fires burning
Our last piece before the interval is from the same year and it is Mars from Gustav Holst’s The Planets. It had actually been finished before the outbreak of hostilities but is usually associated with the war. Holst said that Mars should sound ‘unpleasant and terrifying’. It is played by the London Philharmonic Orchestra under Sir George Solti. 

Mars
Interval

We jump now to 1921 and Katelby’s Bells across the meadow. Katelby became a church organist at 16 and was soon making appearances as a concert pianist. He was appointed musical director of London’s Vaudeville Theatre but it was not until he was turned 40 in 1915 that he started writing the first of his many lastingly popular compositions. This one dates from 1921. It is played by the London Promenade Orchestra under Alexander Faris. 
Bells across the meadow
Another big jump takes us to 1930 when Eric Coates wrote a tune which has introduced Desert Inland discs for more than 70 years. This, of course, By the sleepy lagoon. It is conducted by Erica Coates and played by the Symphony Orchestra. 
By the sleepy lagoon
Noel Coward wrote so many popular songs that I had difficulty deciding what to use. My problem was solved when I discovered a Medley of his tunes which I am going to play here. According to the CD cover these were recorded in a live performance by Carlton Hayes and his Orchestra at Wilbur Clark’s Desert Inn in Las Vegas. The medley is of pieces from the 1930s. 

Medley

We return to Eric Coates who, in 1937, wrote Saxo Rhapsody. This resulted from him meeting, in 1936, the virtuoso saxophonist, Sigurd Rascher, and was written as a commission for the Folkestone Festival of 1937. It is a rare example from Coates of an abstract symphonic movement. It is played by Sigurd Rascher and Symphony Orchestra. 
Saxo Rhapsody
In 1937 the BBC commissioned William Walton to write a coronation march for the crowning of Edward VIII. By the time he started the work the King had abdicated and it was George VI who benefited. It is played by the Bournemouth Symphony Orchestra under Andrew Litton. 

Crown Imperial
During the war there were many songs which kept up morale and i have chosen three from a CD entitled Songs that won the war.

You’ll never know

White Cliffs of Dover

We’ll meet again

For our final piece I am returning to Ivor Novello who had been writing, producing and acting in successful musical comedies for many years. From 1945 I am going to play We'll gather lilacs. As before it is sung by Marilyn Hill Smith with the Chandos Concert Orchestra under Stuart Barry with Gordon Langford at the piano. 
We'll gather lilacs
